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The second act was a presentation by the Nakissa Dance Company, a dance company based in Paris, France and founded by Shahrokh Moshkin Ghalam.

Nakissa Dance Company presented a series of Persian mythological dances. These were based on the story of Khosrow and Shirin, a love story by the 11th century Persian poet Nezami Ganjavi, the story of Haft Paykar, also by Nezami Ganjavi, in which Bahram Goor, a king, battles dragons and falls in love with Dorosty, a princess, and "The battle of Sohrab with Gerdafarin" from Ferdowsy's "Shahnameh". The music for these dances was by Majid Derakhshani, Parviz Meshkatian, and Kaykhosrow Pournazery. The art and stage production was by Shahram Sabeti and the producer was Soussan Azarin.

Shahrokh Moshkin Ghalam opened the first dance with prancing, intricate footwork. The character of the movement looked, to my eye, as a cross between Indian styling with the kind of emphatic carriage and footwork found in Russian dance. Whether this is due to convergent evolution of the art forms or direct cultural influences, I am uncertain. What is certain is that Mr. Ghalam's dancing was precise and supremely talented, danced in a style that was refreshingly unique. Considering how much dance I have seen over the past year or so, this is saying something.

In the second section, Karine Gonzales took the stage. Her arms seemed to flow as if they could bend anywhere, and not just at her joints. Her costume, by Mahin Asvadi, boasted a sumptuous contrast of reds in the pant suit and long overskirt. Ms. Gonzales danced with a bearing as regal as her costume. In the wedding section, the white outfits were dazzling.

The choreography used much pantomimed firing of bow and arrow. As I watched it occurred to me that the bow and arrow action must in some way be inherently conducive to dance since it appears in the dances of so many cultures. How often does one see the modern tools of war presented as a beautiful act in dance? Maybe it says something about those tools? Just a thought to ponder.

Both dancers showed off fine side to side head isolations. They both showed the poise akin to a fine ballet dancer.

In those passages where they danced together, they had a shared exuberance, which was enhanced by the choreography which had them rotate around each other in a large circle. In the wedding section, there were dips and underarm turns much like in social partner dancing. They playfully chased each other back and forth across the stage in a representation of love.

The choreography mixed quiet sections with energetic passages and an incredibly strong finish. This final passage employed staccato movements. Both the man's hair and the woman's hair progressively loosened from their original neat pony tail form as both dancers threw themselves into endless whirling spins. As with the changing and constrasting rhythms seen in some of Ms. Eshaghoff's music, the dancers would sometimes be whirling in sync and sometimes out of sync, thus allowing the choreography to create greater impact than each movement by itself. The dramatic overhead lighting and simple black and tan costumes at the end added to this strong effect.

As presented the series of works were fully engaging, even though they appeared to be excerpts of a longer work. In between each section, Darya Dadvar, wearing a stunning white and gold gown, delivered narration, sometimes spoken and sometimes sung. The narration was not in English, so I can't comment on the content, but it was beautifully spoken and poetic.

From start to finish this was a wonderful evening. I just hope that the next time Tania Eshaghoff and Ensemble or the Nakissa Dance Company comes to town they have a longer run so more people can see them perform.

